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The Democracy of Genius 

laine said that perfection is mediocrity. Jules Romains does 
one kind -of work perfectly; Francis Jammes is a perfect 
stammerer — gooish, girlish sweet man; Paul Fort is a 
drum-and-piccolo mountebank, greatly happy, whose pro- 
lixity never ceases to be at least entertaining ; Charles Vildrac 
is a perfect heavy man; Gide a perfect clever oner; Spire 
is unfortunately little known to me; and so Claudel is a 
perfectly faking, stern and tragic man, with a pedantry that 
is very near biblical, and a bombast that is very near Hugoish. 
But of course all these are not perfect: they are one-armed 
men. 

Genius has perhaps become democratic — and in order to 
distribute its fire to so very many it has cut down the por- 
tions; for very numerous they are — these amusing, enter- 
taining, funny, grand and glorious, but not great, men of 
the France of today. Emanuel Carnevali 

CORRESPONDENCE 

MISS RITTENHOUSE EXPLAINS 

Dear Editor of Poetry: Will you kindly print in your 
next issue the following item from the Bulletin of the 
Poetry Society of America: 

Readers of the Bulletin have probably seen in the November 
issue of Poetry a letter from Edgar Lee Masters in which he 
states that "without fault on the part of the judges, two of them 
did not see or consider Starved Rock, which was published by 
the Macmillan Co. in early Dec, 1919." As an unfortunate and 
regrettable mistake has been made in regard to Mr. Masters' book, 
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POETRY: A Magazine of Verse 

I wish, as Secretary of the Society and the one responsible for 
it, to explain how it occurred. 

When the judges were appointed by the Society, Mr. Wheeler 
asked me to send to each of them a copy of the Bulletin of Feb- 
ruary, 1920, containing the list of books recommended for library 
purchase, thinking that this list, while selective rather than com- 
plete, and therefore not to be taken as a basis for their findings, 
would serve as a ready reference to the more important books 
of the year. In sending out the list, however, I saw upon it 
several books not of 1919, such as Barbed IFire by Edwin Ford 
Piper, and Profiles From China by Eunice Tietjens, which dated 
back two years, and also The Golden Whales of California by 
Vachel Lindsay, which was prematurely on the list, not having 
been published until January, 1920. It was necessary, therefore, 
to clarify the list by marginal notes of the correct dates. In taking 
down book after book for examination, I came upon Starved Rock, 
and seeing that the title-page said 1920, I made this jotting on 
the margin of the list. 

Now I know that publishers do occasionally date their books 
ahead, when they appear so near the end of the season, but this 
misleading practice is not so common as to form a rule, and it is 
one's natural instinct to look at the title-page of a volume, if the 
first edition, and to accept the date recorded there. Publishers 
so frequently copyright a book and print this date on the copy- 
right page, but do not in reality issue it until later, that when 
one sees a disparity in the two dates, he is justified in thinking 
the later one to be correct. In the case in question, the copyright 
page of Mr. Masters' book says, "Published October, 1919," whereas 
he says it was not issued until December; and it was already 
January when the Macmillan Company sent me a press copy 
of the book, bearing the date 1920 on its title-page. I therefore 
feel that this mistake in my marginal note, which no one regrets 
more keenly than I, is one for which his publishers are equally 
responsible. If publishers deliberately print a date ahead to make 
the public think a book falls within a certain year, they must 
bear the consequences if the public takes them at their word. 

No correspondence whatever took place between the judges and 
myself in regard to Mr. Masters' book and it was purely from 
this marginal date that the mistake occurred. Later, Mr. Wheeler 
asked me to send to Mr. Robinson, who was at Peterboro and 
without access to the new books, such titles of 1919 as I chanced 
to have in my own library; and, naturally, supposing Starved 
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Miss Rittenhouse Explains 

Rock to be of 1920, it was not included. These books were sent 
on to Professor Lowes at his request, after Mr. Robinson had 
finished with them; but it was well understood by the judges 
that the books loaned by me comprised but a small portion of the 
output of 1919, not even covering all the books recommended by 
the Poetry Society, and that the award was not to fall within this 
group. As a matter of fact, books were sent to the two eastern 
judges (it was assumed that Mrs. Henderson, being on the staff 
of Poetry, would have them) up to the last moment, whenever 
any book was suggested as important. Not that it was incumbent 
upon us to furnish books to the judges, nor that we had made 
any agreement to do so, nor that they were to base their findings 
upon such books, but in order to insure the fullest group to choose 
from, I personally wrote to the publishers to send them books when- 
ever one came to my knowledge as having been omitted. Is it 
likely, then, that I should have tried to withhold from them the 
work of one of the best known poets in America and a personal 
friend of mine? 

The whole matter is a mistake due to the advance date of 
the Macmillan Company, and it can be rectified by having Starved 
Rock considered with the bocks of 1920. 

Jessie B. Rittenhouse 

Note by the Editor: Miss Rittenhouse's mistake was natural, 
probably it would be difficult to avoid all error in listing the 
books of verse published during a given year. But in this case 
one must acquit the publisher of Starved Rockj as the copy of that 
book sent to us for review bears the date 1919 on its title-page. 
Miss Rittenhouse's copy must have been of the second edition. 

Perhaps the best way to prepare annually for this prize would 
be to send a circular letter to the publishers, requesting from each 
a list of his verse-publications of the year. And it would be neces- 
sary also to round up the private publications. 



POEMS IN THE TOUCHSTONE 

The following notice will interest our contributors: 

Dear Poetry: The Touchstone, 1 West Forty-seventh Street, 
New York, is to have a new department of poetry and criticism, 
to be edited by me. Mrs. Roberts, the editor, offers fifty dollars 
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